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\1jr.lr,r,1l..,nil. r\ rr'liolt, s.Jies Df thenr, jn f.rct, 
"1s thc

sol.i-(lut tirst nighl dl Brooklvn's I{oulette was Biverl
,'r r.j ,() .r ael'.1'ritior fot lhc lifr.iinrr. .,citifIJore[1 oi
lr{i] iorcl Ciraves, one of the firs i drummers to o\rerthrorv
tiic lvi.rnr\, <'f tiurc. In .r rlcr t'rly'construcl.ecl progralu
uiVing an oYetvitrt ()t Craves'c.trer,f - eruditelv
t,1itrs.:ii i)t !\ K('ll s i'Lrr: \iir:i]g - 11qq' s(.ls stoo(1 out.
i rlr t ':i rr'.t: .15 LilrS,rt\ iilr u\rl;.'rlrurr r,i lilL' ,ilL\r( J:
.rnl r.'Lt.r' i;r.rcerl the 'i,0s: 1:ianisl DD Jacksorr's
r,rrlirlrri,irli(f,;il l:arrfit.rr:iJ altisicrs anrl arishr':i

,.,1 -1 .,1., I l.:i.{rl r..,, 1r,.'

.ija,!rii i:.rlbelio, as the jc.lcicr bclltri oul..r luurbling
i,il('o ,)n !ris qustomi;rcd lit. J'lre srcorrti coml.inetl
iiomage to the serrrinal New York Art Quartet (NYAQ)
n'ith rr errlr''9i)s trio rviih saxophc.nist Chtrrles Car'le
;,rrri t';rs:.r:.1 \'jiliirm l.irl.ur. Bul insteirij oI rer-isiting
i,rst g)orics. the set pr(r*resierl in a sequence oI
t;rilcil(,\. T(r l-.e!,,if;, Cr(rres' qentle talkine dnrms
.ri:()ilr]].il1i{id a ii!'rv rq:itetjolr b},4,..tr, Bar.:ka. Next
(ir;rve's duetted rvith trombonist Rosrvell Ruciri, the
L:illci sLrr\:iliirg ioundir:q nrernl-.er oI the NY,\Q.
Iludci's rauious bluster punctuiried Clrar.es'

i,Jl!rlli'ti1nri. iuilri'i., in .r griit\' crrc(runtei. l}'ervort,
Lirltc(l toi a spirltcd firraie, u,hich sau' l{uciri ancl Car'le
ir'"riJirrg right,rousjY as ihay f.rcr<1 e.rcir othei across the
rl.i*c. Tlto irrlnoree enl\)y(d the evr.rring as nruch as thc
.. i1Jirr;iu/ Erii rrring .rl rirojl n()lr-si()P tLrou;,hcu'..

ln .r reire.r: of tireir feat .1t this \re.lr's \{inter ].:zz
I'est, the coopr:rative trio of pianist Kris Davis, t'assist
1 i:r: Iir,rr:r ar:ii ii:'rrr;r:ut'r \nC:r,1, Cvrilie ofl.:e i!Satn

Srrtrr.rt(.ri thc iriggt,sl iruzz. 1)eii1(!ilsiritiing ar f r:it'pathic
rr;>pt,rl, n,hich transiirted itlto errlpltatic anci pialfui
.1'ncoLiaicd crrmp)exitr,, the threescrrre forgc.d rvaves of
iltrzzl ing cresr:end (is, altern.rtj ng tension ancl o:casit:naI
ir,lr,a)e. I)ir!is iirer{ ht'i jnsfiratiou;rs rnuch frorrr
":ir::r'r.-.lirlrr rs frorr Cerll Tr., io: r:fteit :l:lir:taining a

l)ir).u\:ivr' ringing ireutoio whilc choiclir:g strrrngh'
r\ iih ilrr left hancl. Iteli> rt,i't ieti in .r ninrble-fingered
l,rur de forct rvhilc Cr-ri1ie rr'i,s iroth elegarrt arrrl
:,,r1.,.'riotir. Tir.:ii'rr;otll iilti)royiiliii,rns titlteri)!:i ai

: L<r jiLii, :g rri .tii(,r1 i{)r a pcri0rlr;rirt c !()nirii inB sul-rLlcll
:lrrrl colLrsion fronr tlrin.ri:.

rrltiror:6;h re<1u,:eil irr sc;rlr,, sprg31! over five dav-s

" frl..., flr.,r +1i,,.r,(f(,,nAr... ,.r,nel. nr .tr.rr, thera, ,t:( r:()

irilu(li!)li in llbilior. lt 'o:lr'tinrr. scerlcti .is if thc
norlltrl (luot.I r)f talenl h,td rrrerelv bctr: shoehoined
iiito ar 5u1a11ler nuurLrer rrf rrrrits. l\ro grirups iilu:trateci
tj{ n)erits ol rio!ei agtrrgali(rns, Coing untler the
::.1:itii:r'i r-'f ftst-!\t st (,)ll\{'tl1'(', lllr cLrrtr.t'L{enie o(
f:r'r inrpror ist,rs fronr iltre,e celtiuents creitte(i il
.,r.(e-sion r)i powrllui Pc.rks, r"1ci1 ciiifertrrt in i'iavor,
\,.liiclr |rlerg.d unhr:ra1!i(.ii trr)nr the org"rni< flou of
ot,erLipping textures; case ir] pilint, the ruajcstic s$,rll

(aONl"iNufD O;\t P,+GE 12)

Tl* i:Lt cditim ol tlre Su(ini Per I1 PopLrlo Festirr,ri
looli pJace Jun. 5th-32nd in l\{ontri:al, u,ith concerts
everv nighl ai. both C;rsa ciel Popolo ancl La Sala Rosstr,

lhe ver:ucs ruu bv tl,.c orq.lnizcrs oI llre icstival,;,nrl, on
.r felr occasions, at thc N{us6e d'art corrtt'mporairr de
Nlontreal, Usine C or C)boro. This 1'ear's edition krokecl
\'fl v promising, u,ith saxophonists Peter Brlitzmann

"rnri 
joo \,lcTtrhrt in duo; sarophonist Johrr ilutcher in

solo .rncl in r:iuo ivitit guitlri5t Arlcl\' N1o()r; truml'eicr
Nate tr\i>oie1 .,.ncl druntmer Parrl Lvlttrir s'ith arxl

',\'il.hi)ut sa\olrhonist Ken \iantlr:rnr.rrkj eioctronir"
n: ii'ril i::r: J,'::r-r- : r.rj.1Ileal; t: r:t.1 rj,,t../ r.1(,( l: ,,,-:ii tll;;ir':;::
Kcvin f)rumnr; a five-niF,ht series u;i th the tr\irnulelu,eiser
colii:ciivc and the Qu.rtuo:' Bozzini; corntroser Robr:rt
.Ashlev trnd nran-v others. 'l Lre question, of cour:e, u,ils
rvhether it rvoukl lir.e up to the !.xpectations.

TLe first dat,s of ihe fqstival, rvhile far from being
bacl, did n()t generate the excitement of the lasl terl
clirvs, strrntthing preventing thtm from being trulv
nlerrorable. ln th!' case of thr' Briitzmann/N{cP}rec" duct,
it u,as the impression that the musicians i{ere net
tot.rll) togeilier. Frrr Drurnm, his set suiftrccl from a

sonrei\:hat weaker section about halfq,ay throrrgh and
u';rs precedecl irv rather tet'iious opening.lcts that testeal
the patience oi thr. Iisteners. fo give a iast exarnple, .r

t.rlLative crorvci nrade it harder hr enjo), I-escalleet's set.
TilinE,s iooL i1 turn for the best $,ith the cortcert of

c(rrnposL,r lt.{aicol:rr Coidstcirr antl a slimrled-dorvn
version - L5 musiciarrs instead of the usual 30! - of
Nicolas Caloia's Ratchet L)rchestrir. In fact, if a highlight
erf tht ft:stival h:.ci to be itlentiiieri, this rvouici Lre a
priure carrditlntt:. fhe r:onct'rt was a r.rre occ.rsion for
IUontrealers to hear some of Golcistein's composiiions
for ensemble. Indeed, c'ven though he hils spent rrost oi
his tine in lVlonireal since llre earl-v'90s, his nrusir: for
enscinlrie has seldorn besr ferfurmed 1oca111,. Five
piecr,s itcre ptrltrriltcl: ''The Scasrrn-.: \rcrnronI
(Slurmr,r)" ( I 963); "Sheep \,{eaclou's'' (1 966); " Sowet(!
Stonrp" (i985); "Trvo Siiences" (20r)3) anci "1n Se.rrch of
Tone Roa.ls #2 (for Charit-s lves)" (2i'113), the last .1

cr:ntruissir'n oi tlrt, orcliestr.r. Thet'oifr,red i, glinrpse of
lirt,tiiversi'iv of Colcislein's outpuL. for (\.1mFic, "fhe
Se.rsons: Vermont (Sumnrer)" u'as a piece ior tirpe anrl
live instrurrents. The ta1:e was a collage of s('uncls, orte
cln ,rnlt' ,rscunre tYpic.ll of !'erD{)t:l ilr tl-lr: sltnrner, to
rr,hich tht' nrusicians, slandinEi around the .iudirnce,
aric{eJ sound: t'f thrir or|n in orJer t{) cref,t(,dn
htrrrnonious sounciscape. "Sowet(i Stoirp" st.rrted with
brass 

"rnri 
woodu,inr-ls plaving "Nkosi Sikelef i i\trika",

thc.rrfhenr of tlrc r\fricarr Nationai Congress,.rflr:r
rthich nrusicians pl.rIeci vnrious partl{!1rs ;urcl solo
beflrre goins b.rck to the starting antheru. The result
$,as.r piece \\,ilh.r rrell-ciefileci puise tl1.rt ()ul(i remind
one trf jazz, All in a1l, it was a very special night.

(CONTINUEI) ON I'AGE 42)
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SATOKO FUJII
(vLSroN coNTINTUED rROM PACE 1.1)

of disti {ictivc >ororitir's ioril.,rJ f rorn th!' iu tcrrveavirlg
(:ii i.,.irr1' Ofirs soPrar,ilr(l s;lxcti:1r0ne .Lnd SYI\'"1in

Kassap's h;rss clarinet i11 a 1o05e fugue, over a throbbing
puJ:;e frorn t)iclicr Petit's celio artri tr{ive l\'las.roka's
I.r.". t.:t. ll,,1". -.:, :l,r'rt Y" F!,:'..i\:. 1fd tl-.l'.elri.t
acltleri r,,rcal c()urlterpoint, A theatrical .rpPr0aclt, frolt
Pt'tir in lrari,cul.rr, clirln'i obscuic' thc L)eBuiling
s1'mbiosis Lrorn iron both comp"rss points but
belonging to neither. Another unlikelv nreeting
bctryccir irr,o Frcflchmt'n (bass c]"rrint'tist Louis SclaVis
and piarli-qt Fronqois Tusques), this tirre rvith three
\iision st.riq'arts, untler the banner of the french
Anrciic.ln Pr'acc'Ensernble summr.d up r,hai the Visioll
Festival is ail about in its extension of the avant gar<ie
trad ition in ur:erpeck'c1 d irections. Scl.rv is .11 m(rst slolr
the sho$,, as his rnelodic storv-spinning, r'alionsh,
chalien ging nnLJ su pp(\rtive, complt'teel a trertrcrrdous
lrontlint, rvitir Kidd Jorti;rn's enrolive biues-ir:iuseci
u,aii, buoyr.cl br'trYilli.rm Parker and Flatriel l)rakc's

"Satoko Fujii, one of the most original pianists I srra,l ii1, t,v,rt virg grooves

in iree jozz,,." 
- Steve Greenlee, Boston Globe | ... .r)ther 

scis iver(' trear tlteir equ;rl. Bassi:t Rtggie
I U'orknr.rn's porlion stnrte(i lvith a tenaier ciuet rvith

as if it rvere.r cinrbalom. Seir(rnd, citrioollist/painter
Kerbaj creatc.d Iive projections bv drarvirrg and p.rinting
on "r 

gl.lss b().ir.i wilh ink, $'atet sjrral s .rn{.l vaiious
obji:tis- \!hile lht inieiitcliorl betrvr:r'r', lht niusic :ii,i
the r.isu;tls !vas lrot always cle;rl ancl tlte rvl:ole
ptticrrnrancc, pt:rhaps cotrld have htlt'n fjve minuies
sh+rlel. tht' r)roip.fiolr! r:oncltrrti th{' fl'i4iri.f r.rl
rightlv sr-r, inpreBnJtc(l irs tht'y were tvitlt p('ctri,.1r(1
evocative pos,r'r.

This t3th editiorl dislinguished itseli from those
previ()us in that on(,artist, Ken lhnderm.rrk to be

-.pr'cific, rvas asked lo curatc a series of threc r'vening-o.
1n addiiicn to the sets involving llutcher, IvIoo1 l{oo1et',
Lvllon trnd hinrse) l' previouslv me.ntioneti, this s!a'ies
includr'd the du,r of t'irunrntct P.ral Nilssrn-l,ove and
guitarist Terrie !lx, IvlcPhee in a rare solo appearance
.rncl, to fnish thhgs off, Le.rn Lefl. Th!'music rvas
Llithiul to rrhat can be expect('d fronr these lrusicians
rnil, crrnseclue;rtl1i actt'd as .r rt'mincler of tlicir skills,rs

One dorvnsiclt' associ"llsd !vith having several
sin:ultant ous event5 is that the stronger the lintun, [l:tr
r:rclc liLejv schetlulirg conflicts t'*r:omr. Thc 2ii-l3
editiorr cailed for some tough decisions; the [irst
evening of the \ianclermark-curated series conilicted
ir,ith ihe [.rurlh ont t:f the l\:iirrtieirn'.'tser coi]ect:r's rritri

Quatuor Bozzirti series, u,hich featurt'd nonr'oihcr
thar, (:hristiail tr\triff himself. tr{hile <:lrvrrush, noi
something the organizc.rs do on purpose, it certainly is
somelhing rtorth lieepin;; in nrind for thc'future.

In retrosPe'(t, the 13th edition of the Suoni Per ll
Popolo Festival cr.nfirmed ottce aqain that il is.ln
essential Fart oi l{onlreal's nrusic iitc. For those \!'ho
mirsr:c{ it, there is a)n,a-vs next vear! *

F rl t:t tl r a i n lb r uit l i tt n, s t t n { pc ri ! p itlt ol o. o r t

"AvirtuosopianOimproviser,anoriginalcomposef I Irianist tr{arilvn (-:'ispeJl, ahrosi cirorsned out hv

and a band-teader who sets the beit coilaboiators I :::;l;XIX"I;,;l I i;;]Ii jii,:":*:"::,.]. ll#'f";
to deliver," - John Fordham, The Guardian I tiu*.i up to their inheri,nt promise. 5axophonist c)clean

Pope im!.ressed with his magrrificent shriek rvhile
drumnrer Pheeroan ;lklaff explodeci around hls

RESIDENGY @ THE STONE | ;;1.;;,, supptemerrtett bv the vocattv inftectect tablas

AUGU5T 20 -25,2013 I :I .,:l-1,^, 
\locial. i,Vhile thev te..telecl clelicitrusll, orr

I the ci{ge oi ch.ros, llbrkman alrvavs hauiecl ihem t ack
http://thestonenyc,com/ | fr,,u, th" brink, via a mixrure of relr.xcri riifs, exo[ic

I dic{geridoo and tlelightful slurred su'ipes oI the Lrorv.
Tue.8/20 8pm Fujii (piano)Tom Rainey (drums) I ,r,qtrr.r rerer3.il mrilri-instrumc.,lr.rtist Roscoe N{itchell
'i0pmBfigganKfauSS(Sax) KappaMaki (trumpet) l:tiu,turc<{hisslolarorirrrlpic(cs(oirtriistiilgnredit.rtir'.]
NelSCline(guitar) MiChaelT.A.Thompson(drums) I calnr. uith urrit'ttereci exprcssiorr. Ile cieplovecl the

"^^^^',,_..)r^--r'I urrrr,ielcir'l3xlpqueflute.rntibassrecordertoestabljsh
Wed.8/21 8pm FujiiTrio with Rene Hart (bass) I ;;;;;i ;;;i,;;;;l;;'.;i;-; .*.u,i,,"or riresr.rms ,,r

-The Makanda Project -
featuring Oliver Lake

& Warren Smith
and the music of

Dr. Makanda Ken Mclntyre

Tuesday, August 13th
8:00 and 9:30 pm

New York City Baha'i Center
53 East 1 1th Street

New York, NY 10003
(between Broadway & University)

Admission is S1 5.00 per show,
S10.00 for students.

For more information, call 2.1 7-222-51 19

with:
Oliver Lake / Kurtis Rivers / Arni cheatham

Lance Bryan'. / 5eafi Beiry ,' Chaiiiu. Koiiiltast
Jerry Sabatini / Josh Evans / Robert Stringer

Bill Lowe / Diane Richardson / John Kordalewski
John Lockwood / Yoron lsrael / Warren Smith

Muku, llme Stands Still, Spring Storm, Tornado,

Gen Himmel, and Dragon Nat

http://www.librarecords.com/

ot l\orulir()ies, lire ciurr ot :irarif Seirn.tr:ui ar:tl lvlazeI
Ktlbaj. Ihrir nerform.rnct, stoorl apalt'Dv its use of two
ciiflr.rer:i nre.li.r. First, a(r)ustic litiitiiri6t Selrnaoui
provielet'i nrusic bv puitins tlie instrLinlent on his lap
anci continuouslv hitting thc sllings rvith snr.ili sticks
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