
sticker Dean Spx.rrrt k**ps his t-r:*ttc:
the iioq:r, gurdin,+ tl'reir s*algs ars.wJ
by. t*e ,o.:& tik* i fresh&aked
pie rratir agii* carrffifi iegs. Sp"rnt
als<: sincrs. which rnlshi. *x#ain hh
pe nch#rt {or his -cir*gl*$*du l*-'uEhe n
vo{r ale respc'nsik$* fcir rtrythm aru*
rnelcclv v*:u tend to c*nsr:tirlate
Flur att#k. l-bh a brg beliewer-in
it",e f:.S.S. methtr,{[eep lt Simpl*
Spunt+, ,*rrd hrs narrc+ii {dc{-rs b*:th
hinders and helps tire du* get **rer,
r,"!rlre the l*rn:erthas: the latt*r in a
iive setlrnc" Fservfhrm rn Eetrnreen is
tiql-:t anci lll, txiri {ind'n:y'elf iiashing
bick tt: their liv* shcur. The andem,-
*rfrite f*rr:iliar .*llth *ach other t* ihe
p*int *,{ instinci, put{s}r?h a pret$r un-
*u*n hatcl-'. t4lelnCo fifpers s*#$s
a ie:*g uuray ofl, those gsrs*otjs
expf*rations takert dxr*n * sFracfe. A
lot of tirnes. r,vhen banrJs strip d-rings
de!'*fi, i"hey'retrying to sourrf like
tlrey d* *r*staqe. ff-r,re(orC. Th'eir
intentiorrs unc-fuar tG r-ne, all l can do
is *ssi:r.,re th*y did what drery fe.lt was
riaht. l;ust vri,*r I cou{d figur! out
whv fueryifirnq in Setl**eeft rkr't
auite HlTham{-mcuah. lt's fike the
l*tesr Waln*.'es r+:ctnd lo,rithc*a thos*
lwci-t*'three slrrgs that just MURder
and, at the very hatt, rn*ke fa gccd
mixtape tocider. fu R,rth.lrt
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N* &{or Mlisik is the tri* of K*nny
F;lilli**s {ne l{edxrva* Ma$aJd s:
tenor saxopirorte, ciarinet, guitar
ard vccals; Hlea*el Walter {usual}y
a drurrlrneq h-rt hearl herE on six-
string *lectric b*ssh ald *r'r rjrums
and v*csls" the mlqsterious No*rd*r
I'ievai, * rr:€rrtb#r *f the group T*
Live and Sh*r,.e in LA- 2 as welf as
a c":)rrlpls€{ in hh c${n rig*'rt't*vhr:
practicallV iefined th'= td,rt "Br,-*af
Frog." El.en i{ this date a1-q:ears t*
be coilectivety i rr,r:ravisaj {ir-.',Ceet-t,

;l-r* six r*t*cei h"# r*€re cutted $n:rn
t:any hcrrrs of t*pei, Nevais frenetic.
nlgh--*r:tane asl leti*snr ard *rr+ary''
shot-its are decidediy frortt and
:e*ter- Free -iaae, i:rogr*s"4ue music,
i1s !ryave and rnetal nray hal'e ire*r"t
*lun"*d *iserr*rer-e, i]!-rt itk harol to

ur-,aqiu-oe it havirrg ever Le*n ds*e
n't*E porap*rilrlfui 

-' r** Fr,t*l' Sexrg"' i=
a cathartic whirlwinci, a st*dgiv stew
*f sm-string L:ats, guiiarffiack,
saxod.rnle p:eals. Dccesiffi"rai vefls,
c{rotor{s, acruJ d"+ciarari.sns, and
Fn$evaiEt*ke rr$ a blast beat- Wher:
f,*illi*ns gre#-r<=s iris ;riu Hr:irc*rics
rsrr*r a par.rrding rhythm' siction iike

-lenres Chance in trv'per.spc€C. dre
tr**:b'ttnxEeverinq audaity is c*eat"

Si$$d of tlle Ea rrh ndi* s*c*rtd
's*lum+ tf an c-nqsiftq r:oilahorat*:n
berrveen lYatrer: incl Erurnmer Merc
fclv*ards.',n*hrre rrtryit t-riqi"i-+:,rrlfil*
wmrk has been usrth Cecrlfaf-lor arnC

D*vieJ S. ?r''ar*" Th*u*h theii fist
cfisc, Sffi*ries of a're-Ckep, tbaarrcd
a r*tatitrq r=st, th+ lirieup F,as sc.iidi-
iiecl to aiexei v'ryil"r l-:assist &ia*r
[-a*e, saxs*hol.lisx Darius J+nes
anci Elirort Levin, end trurnpeter
Forbes Graham. The bands c{asest
*fii*itv is tl.le het l*,g*-fc*r-le-**iar
iree d*-,slr captr"rrryd *n locser ActuEl
and fSP Sd*. atben f:laved uurl'ir a
minkish *nasl'l and recorded in cnsr:
ig"t,ry. Gnes bar= is suFpcrted by
dist*rtisi pecials, a*C Jtrr*s and
Graham lxcduc* s canvaE of gi*-
s:lalia that's farir*rvl €v€"$-r ar*Ctic-**i
"atonaii?f"'Yer as fi*rce +sth* set
is, dreEe is an un*Jercurrent *f--dare
I sey it---s**ng- Grahan:k *urnpet
has a fat. fulf sgtrnd reminisce*t *f
Jacqr.tc+ Corrrslt pr+b<ip b.r*''otrra,
ruhile Leuin's ter'r-ri and flirte u+ork has
a burnrshed aray,t+s. $,Sri$e oi:viot:sor-'ot 

the ncrar,t' S/o*d af tfte €arf,
is a g*r>* oliJ-f*sli**r-ieJ &*+'.prz
bhwqut, s*n'retir*es lyricai bul irr na
way pristine.

Sance Walterls rece*t rvodx has
rrvnst{r b#en in"lproviseci, ks eas,,tr:
fargei that sornb *f his oudrc, like
tlu" f ly"g l-une*barhers. actr"rellrr
phyeC rorrrpositions. With fnr-asbn
trtrfuh*rretude tq: th* drurntn*r--
ccrrniloser roie- fhe ior^ir pieces
here.' i*atur* quitar"iut H*rr.w Kais*r,
ree,Jman VinnY Goiia. hurnpeter Liz
Allbpe, bassrsLs -.h:irn t-indbeq anC
Dam*n Smith, arrd percuss**nist
*Yilli*r* Winant--* rrcss-sectbn *t
Calitl:n"ria heav ies" t t'.s arnazirrg +',rhat

a iittt* cc,rnpcsiti,:q rai ig.ix;t.=n & i*
this contexi---+horr i:t-rrss at fttarKec
inte*r'als ** .'f{autilus Risr;-,g" &at as
a frr:king thread ro*hile f-,ovselrair f[i€s,
blasis t:{ air he.at ilp tn€' 1x,:ceedir-9.
and p*rrases corl$act and exr:and.
A loose, rock"ish ft-rerch frol'r: tlv'ir:art
nrig*"rt act as the keystone t*-r trifling
trur:npet sopran$ alrd arco bass,
**frite in S/a[te/s hands, th* r*usir
y*elds a lrlclre anEuiar athletir:isrn,

ev*hring ini* lcrr+tq:ne collectivitv
ieawtJ by r,:r:tinual g:erctrss{L'.e stac-
cat+. Theres a sick-sin*e*t cruelty to
"Ffssi: Stata"" drurrtseg piaye<*,;$
*ne a**ther in harking, Tay Kitten-
iike imk^step r*&ile Eu$€r, t'urnper
enci [:ast clarinet SirJ* thrcx.rr3h a
caent tor^r*-rct*r. Passeges i:l *xirenre
fr,*nt-lin* rle*si$ never str*y t.:o fur
il':un the r?ryt!'rnric *rsiauEht, Karse'rb
ilinry comping ancilitery- accents a
wiry prod t* Walter's jrigge{r,aut and
*r*- incisirr* {lutt*r c,f sry>ranc,. bnns€d
bass ad trurrrpeal lnvm*n is ryte of
ths best d*curner'rts c*f \ff*tt*r-s Bay
,Area Hr*rk, amd rt willk inter*sting
tc* sffi hcvs c*rnposi:icm torinds rtt
wav back irrto hil arse*ral.
CEHEd ASen

*illtilrrr IlilffiIawr IIaa Hrans
IfiII _Cpnncllr Ir. -I*n lleGuutr
**xnxx*s *g'sss****x ffi s*
€ewr#S***, #&*s*r**ryffis
#ffi##f*#ffire

$,lr:-r n",lr.*ua gga*rCs C[]:-; i

irlc &isifiess Rsccrrk cr:ntirrr-e*
&eir d*c*nrentatror: o{ negkcfed
b{t€ra *t=e ja;a witlr tits pmLage
supsbrnenting the *=ie release b,v

dre Ercup C,-xnrt:itrnento,rvit{r a FtrsJF
arsFv unissi;ed cr:ncett r:erfrenrum.e
ircor"l Genlmny. These cbr:nt #$clnq
tlT e first necc,u*inqs of ali icrur af dd
groap's nrernb+,{, as u,.reil as bing
an e+r$ conve{qerrce oifree jazz
and A*an f#k nrdc. This co{hrtive
qlurre] ionne. cf u*ren saxophon isi
'#*li C**nnell. Jr., a veteran bf H*rece
Tapscoti and Chico Hanrilton's
qrcups, rret'*olinist *lasan Kac:
F't',',rairg at the Bmer*ent Wtr*sl,cp,
a cer:t+' for Asia*-Arnerur:*n 6*lhcs
ar"rd p:etry. The first iunrecm*xli
uersrr:rr +f tj-'e qrcx-p{*aittred bassrst
Jay CHiver aruf"hriefly,'Jrunr,r'rer Denis
C!-CIries. before t'ie rh,$hrrr secr+ffi
was resbcked wi*r Wiitiam Farker
ar# Ze* Ma*rxx-a.

Th*se tour aioaed around NY
in S"re +ar{v 'Sf,t, f*iing a hs:re at
Sourldscape and, r''*d'r d-ie r,rrEing
,:f \r'erna Gillis. re,:rxdi*g an aihu.rrq

v,4rich v*as {irst releaseci-c* l--t-*rangs
fly.ng Pancla rcc*rd tai:*t- Th= firre
pieces*orn the ah**nt chart an origi-
rral sorrd. Hr,vaniiqls. trcu"i-tsrtlf,iere<j
lrarrnanic Hr-rse riiames. Cl"i rnese
strmg music ard rhe sea*r'*cl inte*srty
*f {r& [azz Connelf snvitchJs bet*r, en
ahe. {lute, bass cla*riet- and v*o<lcl
ffutes. fuinairre a {olkfmc exoticisrr tr:
the .yx.rp s*lfid" P*rker t?a&t quke

hit d-t* lithe rnuxularity of his maturc
se,le, hit h€'s strll r*aciily i#.rrti{iahle
and prcvides a stdwart-center to the
musi'c. Matx,*"rra btn&s a {brtuit*us fl*d
as a r}run-lrner, his iithe pulse arxJ k**n
ear fortextural plupng int*Eral tc the
qr*rlp sor-rnd-- 

O{i *,,r* stxJls sesisl'* t}re grorrp
rylrlv€s thrr-rugh srately declamtrons
c}i tl'r€ h*acis-icosB"=..1 hy C*nn*li.
P*rl*.*t *r:d t'&sang) aM d-,bn spark c*ff
cs'{ rfilprcsssfrt istrr: +tpl*retica-ls d:at
take -*-reir time to rbvelcrp Hwarytr
as,ll: Cmr-r*ll scfi:etirnes stdte t'ninp
uvrth incemliary s*iCIs. but f*r much
c,f #re s*ss*on *'-rel, tx.iilC inq:r6r14s*
ti,:*s tr*rrr the dart hues of btea*ry
akc and t:iut* and quavefing stfn5!
tr-rfl*ciions. Parkers hass lines b"rHJe
al*nq, cciunt*rinq &* c*ti'rer tr*c as
h4at*urck splasHes and tuned riiils
txc'vrcle c':ioristic cffltrast anci t:pen
inomenturn. Br.it fie-v also cran<'
*ri*gs up: sample thb inrpassion*
sol* by Conr"rell, HNmng anci Mat-
suur& *: d-r* vblir:ist's "No Nfit't1*-"

Tl-re rest *irdisc u:rra *r:d ell *f disc
trc*c contain a lsve rec*rrJing fri:rn tl-re
1?8i Fdosrs Festiv'al; w{-rat it l*cks in
sr:und quatrity; it r;i*re tharr ntakas r-rp

fw wrth sl'reer e{Ergry. Frnnr d'r+ or-rt-

set, *e qrftrp b(*s in or: a collestive
farlsr arfr $shes tf:* rnusic *l*ng
wrth ca+"rming vitality. Tr-ro pieces
stretch pasr ti're Z&rrinute n'latlt,
the n'ruiic'mns revelintl irr open-form
secti*ns icnr- srnali f:*rc{Jssiot"l ins*u-
r*ents, v.drhttes, flutm, and p*rcr"r:siv*
hsl Tirel* *re ak<: s0r11* ry:lend@
thulaC*ror-ls excr.rrsi*ns: listeh, i*r
i*stanc*, io Cqlrnell's scorcliing so$*
*nd Hroa*ng! ryclone z*al tu"t "Dl*ry
f,:r One Nieht." un\ich set thrrr stags
for ParkertE take off or, tl'ie kinctroJ
r*ilirtg bass solo h* has n tade *ris

*wn *rrer the slzuir:q years. Sr,re, the
irnpn:vrsatisns warclera bit ef tinrm*
brEt the mr.rsic's energy cr*i*rs ptenh, c,f
reiovarcB. ilfidrml Rocer#*t
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Bad in Seaul, K$ree. expts$ Kevi*
Pa*s and Jc'e f:oster are p:art r>f a
s'r-rail hur mtjve scerle of ebctru-
acrlugtrc rn'rproltsatiorr cJocr-rntented
*n l*rels li[e F/lanu;:land Bath:*:n &
Needle. The ttun put $trf the wefl-
recei*red ltrxr srbl *mnnia fingunta
{iew pars'back, and d"us se}i-re'leasecJ
efiort is a rarcrrtfry ic,llow+-rp. There
are eiql")t piecei over tv.rCI CDs;
eaci-r Suit*s qr.KJually, the dtscrete
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