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Although drummer Tom Rainey boasts a long and 
illustrious career, until recently sessions under his own 
name were rare. So if you want to hear him at length 
you need to search out his dates with other leaders. 
While Rainey resides at the center of a stellar local 
scene, one of the reasons his discography is so extensive 
is his openness to connections outside that locale.
 German twosome pianist Stefan Schultze and 
tenor saxophonist Peter Ehwald enjoy an extended 
partnership stretching back to college days, so when 
they pair up a simpatico outing is guaranteed. By 
recruiting Rainey to complete the trio on Behind Her 
Eyes they have ensured that the ambience doesn’t 
become too relaxed. Of the 11 cuts, 6 emanate from the 
pen of Schultze, 3 from Ehwald while the remaining 
pair are group improvisations. Their tunes avoid the 
obvious and at their best take unexpected turns like 
the mix of stop-start motion and choppy open 
interludes in “Capucine” and isolated keystrokes and 
wavering tenor saxophone whistle in the 
simultaneously wistful and nervy “Core”. Schultze 
and Ehwald both relish exploring the melodic contours 
of the pieces, which are often reflective, even dreamy, 
while Rainey’s cymbal color play remains the epitome 
of sensitivity. Even in the improvisations they maintain 
consonance, although tappy drums instill some tension 
into the lyrical musings of the spontaneous title 
number while the dampened keys and false-fingered 
reed squawks in “Whereabouts” prove a welcome 
contrast. “Tong-Gu” provides the most compelling 
offering, being more of a departure from the meditative 
default and one which most effectively utilizes 
Rainey’s attributes with its shifting meter, variously 
staccato canter, funky Latin and locomotive propulsion. 
 Rainey also appears on Patrick zimmerli’s Shores 
Against Silence, a 1992 recording that went unreleased 
at the time, but has now been issued, newly edited. 
zimmerli has since earned a reputation more as  
a composer than as a performer, blending contemporary 
classical and jazz, with recent collaborators including 
Joshua Redman, Ethan Iverson and Brad Mehldau 
along with diverse string quartets and chamber  

orchestras. That flair was evident early on as opener 
“The Paw” won the first Thelonious Monk Institute 
composers’ competition in 1993. To their credit Rainey 
and company comfortably negotiate the thorny 
rhythmic structure, which sees each participant 
progressing in jerky seclusion, though corralled by an 
unstated but common pulse. Here as elsewhere Rainey 
demarcates light and shade with a variety of strokes, 
effortlessly moving in and out of time behind zimmerli’s 
fluttering tenor saxophone and Kevin Hays’ flowing 
piano lines. Rainey sounds very straightahead at this 
juncture, most clearly on the loping “Soft Blues”, 
though he injects an irreverent quirkiness into that. 
He’s at his most personal in the drum features that 
adorn tracks like “Conceptualysis”, with its seemingly 
accelerating and retarding beats, and the Monkish 
“Athena”, though he still works purposefully within 
the parameters of the separate compositions.

For more information, visit jazzwerkstatt.eu and  
songlines.com. Rainey is at The Jazz Gallery Sep. 9th, The 
Owl Music Parlor Sep. 22nd, First Street Green Sep. 24th and 
National Sawdust Sep. 27th with Kris Davis. See Calendar.

Violinist/violist Jason Kao Hwang’s new quintet 
comes out swinging on Sing House, a freebop anthology 
reflecting his tenures with Anthony Braxton, Henry 
Threadgill and other modern thinkers. The band 
features a frontline with trombone master Steve Swell 
and a rhythm section of Ken Filiano (bass), Chris 
Forbes (piano) and Andrew Drury (drums).
 The disc opens strong with “No Such Thing”,  
a spasmodic lurch that marches toward an early release 
punctuated by Drury’s ecstatic break. Hwang and 
Swell make for an effective melodic force and each 
player contributes dramatic and bluesy features, 
inspiring an in-kind exposition from Forbes. But 
Filiano’s a cappella solo practically steals the show—
you can hear him hum and hiss to accompany himself 
as he delivers a statement with enough wood in the 
tone to leave splinters.
 The aptly titled “Dream Walk” begins with the 
leader’s pizzicato leading the full band into a gauzy, 
surreal atmosphere spooky enough to function as the 
soundtrack to a vampire movie. Five minutes in, a new 
form emerges, gathering kinetic energy that uncoils 
with violent asides from Swell and Forbes before 
returning to the original theme. 
 Swell’s x-rated gurgling on “When What Could” 
leads the band into a free-wheeling discussion before 
everyone settles on a wicked ostinato that springboards 
the leader—whose raw and organic personal timbre is 
always compelling—into the stratosphere. Drury keeps 
the live-wire aesthetic going and Filiano closes with a 
formidable string bass soliloquy.
 Martial drum cadences provide the groove engine 
powering “Inscribe”, offset by sawing bass arco in  
a moment reminiscent of Braxton’s “69 C” from 
Performance (Quartet) 1979—high praise indeed. Forbes 
releases his best solo of the session—full of jagged 
clusters and splintered harmonies—codifying  
a marvelous outing of like-minded individuals.

For more information, visit jasonkaohwang.com. Hwang is 
at Children’s Magical Garden Sep. 10th. See Calendar.
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Patrick Zimmerli Quartet (Songlines) 
by John Sharpe

PAYNE LINDAL LIEBOWITZ
Bill Payne (clarinet), Eva Lindal (violin), Carol Liebowitz (piano)

“high caliber musicianship and intelligent, 
electrifying artistry” 
—Hrayr Attarian, All About Jazz

F IRST SET
Carol Liebowitz /Nick LyonsFIRST SET Carol Liebowitz/Nick Lyons

Carol Liebowitz (piano), Nick Lyons (alto sax)

“This is a great duo” 
—Bruce Lee Gallanter, Downtown Music Gallery

“hypnotically engaging” 
—Roger Farbey, All About Jazz
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POETRY FROM THE FUTURE To Be Continued
Carol Liebowitz (piano), Claire de Brunner (bassoon),  
Daniel Carter (saxes, fl, tr, cl), Kevin Norton (vibes, drums, perc)

“It’s a beautiful mesh of players. . . . all four 
musicians merging into a unique soundscape.”
— Robert Iannapollo, The New York City Jazz Record
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